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JAZZ LIFE interview (October, 2017 in Japan)
English translation is attached on next page
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Haruna Fukazawa


Interview on the Release of the First Album The Jazz Triangle

Photo credits: Akihiko Watanabe, Ken Saimyoji
Photos provided by What's New

Jazz Triangle 65-77

Jazz Triangle 65-77 is the name of the trio of three Japanese musicians based in Queens, New
York that was formed to explore chamber jazz music with the flute, acoustic guitar, and bass.
Right after they released their first album The Jazz Triangle they visited Japan and played shows.
Despite their busy schedule they found time for an interview and talked about the formation and
activity of the trio and various other subjects.

The Trio's Thoughts on the Fascination of "Made in Queens"

Interviewer: First of all, can you tell us about how you met each other and how the trio was
formed?

Akihiro Yamamoto: I met Haruna when she visited New York. After a while, she moved to
Queens, and we bumped into each other at Espresso 77 which is a cafe near my apartment. That
was the beginning. We were like, "We live close to each other, so why don't we play together."
and started to play our original duo pieces.

Haruna Fukazawa: The gig at Espresso 77 was my first regular job in the United States. When I
bumped into Aki there, we were like, "Bands come play here, so we should ask if we could play,

too." We then talked with the owner of the cafe, and he let us play there. We still play there once

a month as Jazz Triangle 65-77. When we can't play as a trio I play duo with Shu.

Interviewer: How did Mr. Yamamoto and Odamura meet?

Yamamoto: I had played with Shu several times in different gigs, and he was one of the
musicians who were on my radar. There was a gig at Tomi Jazz, if [ remember correctly, and we
said, "Let's play together."

Shu Odamura: That's right.

Yamamoto: We formed the trio about two years ago. Since the beginning, our approach has
been that we are all equal. It's not like there is a leader who takes the lead in gigs. In rehearsals
we often think that if we all contribute compositions and make arrangements together, our own
color will somehow emerge. 1 think T was the one who suggested we form a trio. The duo pieces

I played with Haruna didn't just become lead sheets for the trio. We arranged them and made
them more complex.

Interviewer: How long have Mr. Yamamoto and Mr. Odamura fived in New York?
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Odamura: | have been living there for about six years.

Yamamoto: | have been living in the United States for eighteen years. I lived in Los Angeles
first, graduated from college there, and then went to graduate school at William Paterson
University about ten years ago to study composition and arrangement. I moved to Queens about
eight years ago.

Interviewer: Mr. Yamamoto, I heard that you were a guitarist at first.

Yamamoto: | was playing the bass when I was in high school in Japan and started learning the
guitar when 1 was living in the West Coast. I graduated from college, specializing in the guitar. |
also played the guitar in a big band. When I started in graduate school I thought the bass suited
me better than the guitar, and that T shouldn't chase two rabbits. Actually, I had been playing the
bass, but | was playing classical music and was also playing in a brass band. If I played only the
bass, I found it difficult to play the melody line well. So, I used the guitar to study chords,
harmonic feels, and solo lines. I was able to take advantage of this approach when I decided to
choose the bass over the guitar.

Interviewer: Do you think that the musicality of you three is influenced by the vibe of your
Queens neighborhood?

Yamamoto: [ never wanted to live in Manhattan...
Fukazawa: I was fine with anywhere. (Laughs)

Odamura: Manhattan rents were too high for me, and Queens was the only place I could live.
(Laughs)

Yamamoto: In terms of the racial composition, Queens has a good number of Asians.
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